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Scenes are not built on big shows; they are built on several smaller ones; ten smaller blocks are more 
stable than three large ones. At larger shows, everyone is there, and it’s hard to see who’s new, who’s 
old, and who’s borrowed. People have a limited ability to make connections in any given period of 
time, and especially given the chaos that larger shows tend to have, a stray punk/hardcore kid might not 
be spotted and included into our weird little community. We try to be as open and accepting as possible, 
but you don’t get to come to just a couple big shows and be accepted as a regular member of the 
community. Come to several smaller shows; there will be fewer people, and as such, we might pick you 
out and try to start a conversation! If you are feeling left out, come and find one of us (us can mean 
anyone, but I can at least include a few names like myself, Mary Ruch, Sarah Zitnik, Clay Thorn, 

Jessica Oster, Kyle Mykietiuk, etc.) and we will be happy to introduce you to a few folks and try to 
make you feel welcome. The last thing any of us want is to isolate or cut off potential members of our 
community. That being said, it MUST be understood that we are in a subculture of maladjusted, bizarre, 
kinky, strange, peculiar, confused freaks, weirdoes, and mutants. We are generally introverted people in 
the scope of larger society, and we react in the same way to new faces, more out of instinct than an open 
disdain for whoever might cross our path. Make no mistake, no one is popular here; even if it appears 
so, we are no more than a gaggle of odd people bonded by a common love of music. This is the 
underground music scene, we all have regular lives and jobs and don’t have irritating paparazzi chasing 
us around, and we are not being reported on nightly on primetime television by talking heads for a 
multinational media company. It doesn’t matter who does what in what band- if you are at the same 
show, you are an equal. Maybe you’re a superstar in the mountains of Nepal, but if you are here in 
Detroit, or any other town in Michigan for that matter, you are no lesser and no greater than anyone else. 
If you’re willing to get your balls busted a bit, mosh a little, and share an affinity for the same shitty 
music that we all love and cherish, come out to a show sometime soon. It doesn’t have to be a Turnstile, 
Code Orange, Harm’s Way, Leftover Crack, Obituary, Bolt Thrower, Xibalba, Weekend Nachos, 
Twitching Tongues, you name it show, although it’s also okay if it is, just come out. We are friendly 
freaks, and you are welcome to walk among us. 


-Aunty Social 






Shitstorm- Paranoid 
Existence CD review 



Fast, heavy, short, and brutal- what else 
could you want out of a grind band? I am 
generally not a big fan of grindcore, but 
this has a very Neanderthal/ Lack of 
Interest/ west coast powerviolence feel to 
it, and I like that a lot. The downtuned 
guitars coupled with the blastbeats and 
misanthropic lyrics/vocals will tear you 
up- twenty-seven songs in sixteen 
minutes. This should remind you of what 
the Circle Jerks were if they tuned down 
and (somehow) sped up. Miami is known 
to have hurricanes from time to time, but 
this is a Shitstorm, and it leaves a trail of 
destruction just the same. 

Forced Order- Eternal 
War 7” review 
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It’s youth crew breakdowns with metal riffs, periodically 
picking up the pace, but mostly remaining at mid-tempo or 
the slower end of a fast tempo. It’s a metal band with a 
bunch of breakdowns and a hardcore singer. The short lead 
breaks are indicative that these guys like early 90s death 
metal a lot, and it does add an element not usually seen in 
hardcore (at least the hardcore I’m listening to- word is 
death metal-core is the hot thing on the block right now). 
This is the kind of hardcore you circle pit and headbang to- 
90s death metal riffs, a hardcore singer, plentiful 
breakdowns, and a lot of the fat of those death metal songs 
trimmed out, and for the better. Cyrus poses the question 
“Can you dig it?” to which I can easily answer “Yes”. 
















Ratstab- Noise War 

TAPE REVIEW 




D-beat raw punk with a bit of a snotty Germs- 
ish singer. Everything sounds so blown out, 
even the bass (which is the best sounding 
instrument in this band), and it makes this 
difficult to listen to- nothing is distinct or even 
sounds like it was tracked separately. If it was, 
they did a hell of a job blending it together to 
create a wall-of-sound aura with a screaming 
idiot (as all punk singers are) over top it all. It 
is indeed noisy- it’s very stripped down and 
simple, not great not bad. It’s your friend’s 
band who is not your ideal opening group at a 
show, but they’re always available, reliable, 
polite, and supportive. Maybe that’s what a 
scene is supposed to consist of, even if the 
bands aren’t great. This is still better than a 
band who virulently rips off ONLY Hatebreed 
and Madball and hollers at the crowd “Why 
don’t you fucking pussies mosh!?” 


The Gulags- Demo tape review 


Walls of Jericho at Black Xmas 


Another one of the many bands consisting of a 
similar group of around 7-10 people (who have 
had or do have members of Scum, Payload of 
Atomic Warhead Nightmares, Marrow, Cloud 
Rat, Live to Kill, and Ishtar), this has a different 
element to it not present in the other ones. 
Extremely raw and underproduced, there’s no 
question these guys are DIY. This is fast and 
loud, but Madison’s lyrical input is a welcome 
difference here- it makes a band that would 
otherwise not stand out be worth a look. A bit 
more production value would do them good- 
the songs are good enough for an EP, but it 
sounds like it was recorded live rather than in 
studio or tracked separately. A demo is a 
demonstration- now that you’ve done that, 
engage and act. 


Crowd shot during Hellmouth's 

FUCKING INSANE BLACK XMAS SET 



















Turnstile- Nonstop Feeling 

LP REVIEW 



This brand new hardcore LP “Nonstop Feeling” is the 
biggest piece of fucking dogshit I’ve heard since the likes 
of Angel Du$t, NOFX, and Mischief Brew finagled their 
way into my poor, poor eardrums. Hardcore that kind of 
sucked to begin with managed to somehow get even 
worse, incorporating annoying pop rhythms over boring 
mid-tempo riffs to create a monster no music fan should 
ever have to endure. See, pop-country, electronic dance 
music, and classic rock are very specific kinds of shit, 
complete with their own branch of culture that attracts 
equally shitty people- these kinds of music target these 
types of people, and it is your fault if you willingly subject 
yourself to it. It has a preconceived idea for what it might 
sound like- however, hardcore is different in that it is 
often in a state of transition, so there’s no finite definition 
for what hardcore truly is, save for a few key attributes in 
the music that are utterly lacking here. If this is the future 
of hardcore, I’ll be happy to listen to bands that last two 
years, play under-produced shit-sounding minute-long 
songs with cliche topics that have beaten a horse dead 
enough times to murder every neigh-sayer on the ranch, 
put out a demo and an EP with a pressing of 300, play two 
or three out-of-town shows, and then break up. If this is 
good hardcore, then I must listen to shit, and I could not 
be happier that I do. I would rather watch a festival of 80s 
hardcore wash-ups acting like they’re still in their 20s 
butcher songs I grew up loving than ever have to listen to 
this god-awful pile of shit ever again. 

-Gary Abusey 



Alexa CROWD-SURFING DURING 

Turnstile, December ‘14 



Molly gets a chance at the mic 



Without question the 

BEST PICTURE OF THE 
NIGHT WAS THIS ONE OF 

Jake from Freedom 


















Detroit Hardcore legend MANPUPPY going 
off during Sick Of It All, November '14 


Prohibition- 

Demo 

2015 



REVIEW 




This is a decent demo- what one might expect is certainly 
delivered. There a tinge of New Breed era NYHC, Keep 
Deep In Shit, the Reaper Records sound, and modern youth 
crew. Take the cheesiness of Bold, the sounds of Disengage, 
and the singer of Plagued With Rage (or any skramz singer, 
take your pick), and you have Prohibition. Beefy power 
chords, a steady stream of bass lines, pounding drums, and a 
set of vocals that are akin to Freddy Cricien fronting 
Agnostic Front in the late 80s- it sounds like your little 
brother who watches your band practice gets on stage and 
starts singing. Not bad, but it could be better. As for the 
lyrics, let’s just say this IS a demo, and it’s all up from here. 
Think early-era Madball, and how basic and simple those 
lyrics are- this is pretty much on that level. Instrumentally on 
point, at least tone-wise (songs are okay- neither great nor 
terrible), weird but decent vocals, and lyrics that make you 
glad you aren’t fourteen anymore. 


Out of Hand- Visions of 
Death EP review 


OUT OF HAND 


These guys have two parts of a 
traditional hardcore song down- the 
riff, and the breakdown. The 
problem is that that’s all their songs 
are, a killer riff played over a minute 
long breakdown (90 seconds, 
whatever). Imagine a rubric for some 
kind of school project- there are five 
areas judged on this rubric, and this 
band completes three of them, 
passing with flying colors (the vocals 
are pretty good, lyrics are alright). 

But the other two are just... absent. 
It’s like they aren’t there. I’m all for 
asymmetrical song structure, but I 
can’t help but feel like there’s a verse 
or chorus missing here. It reminds 
me of forgetting to videotape 
something but remembering midway 
through the show and having to catch 
up on what you missed, or maybe a 
mixtape that gets cut off mid-song 
because the tape ends. Three out of 
five elements are there and good, but 
it’s incomplete, and I can’t shake that 
feeling. Keep writing those heavy 
metal riffs, though. 























Interview uith Kyle Mykietiuk of Breaking Wheel 


When did the band form? 

Who formed it initially? What 
other members have come 
along in the line-up since then? 


What is the lyrical inspiration? What was the inspiration 
particular to your biggest/most popular song “Killer 
Instinct”? 


We started around the 
winter/spring of 2013 with Jake 
Isabell and Zack Wood on guitar, 
Mitch Lloyd on bass, and Jake 
Spencer on drums. Jake S is the 
only member change and now we 
have our good friend Josh 
Milosek playing drums. 


Lyrics inspiration is just kinda about the little shit you have to 
deal with day to day, what it's like to exist as a human, all the shit 
you gotta deal with. I got the inspiration from Killer Instinct when 
my girlfriend told me about some survey they did in an office and 
it was like, have you ever thought about killing a coworker and 
some 90% of them said yes they had thought about it. I think that 
it's a common feeling and we're sort of curiously drawn to what it 
would be like to kill someone. And I’m not condoning killing 
anyone so hopefully people don't get it twisted. 


Who put out your two EPs on 
tape? How did people react to 
those? 

Any out of state fans you’ve 
reached yet? 

Mannequin Rein put out 
Misanthropy and Bumrush 
Records put out Power Struggle. 
I think people liked them, I’m 
sure some people didn't but that's 
ok. I've talked to a couple people 
who have heard our music in 
neighboring states, so that's 
always awesome to hear. 

Who did the art for the Power 
Struggle EP? What is it 
supposed to represent? 


Our friend Denis Halilovic drew 
the art. It just depicts some fat 
rich dude sitting on a throne and 
under him is a bunch of money 
and skeletons, kinda just our take 
on the ruling class, how many 
people have had to suffer just so 
this guy can get fat off good food 
and buy nice shit. But we're 
really not a political band, 
although we certainly do all have 
opinions about that kind of stuff. 




















Above: Jack & the Bear Studios in Monroe, 
J anuary ‘ 15 

Below: The Sanctuary, December ‘14 



What gave you the idea to yell “Blaze it” 
instead of “Bust it” in your song “Cycle of 
Misery”? 

It started off as just kind of a joke but then 
we decided to roll with it since everyone in 
the band loves to blaze it except me and 
Zack. We also joked about having a pause in 
a song and just have people ripping bongs in 
the background but we decided not to do 
that. [Editor’s note: FOR SHAME] 

Who writes most of the music? The 
lyrics? 

Everyone has a hand in writing the music 
except me, I am a terrible musician but if I 
have an idea I’ll speak up. I write the lyrics, 
Zack also throws his input in for lyrics from 
time to time. He comes up with some cool 
shit. 

What is the music scene like in your 
hometown? In Michigan? What are some 
of your favorite bands from the area? 
What about out of state? 

Nothing in Fenton but I love the hardcore 
community in Michigan. So many sick 
bands; Detain, Spitback, Freedom, One by 
One. True Love, Out of Hand, Hollow Earth, 
Tharsis They, Dead Church, True Love, Axe 
Ripper. So many more I’m probably 
forgetting. I like a lot of bands out of state 
but I won't list all of them here. I will say 
that Texas is killing it. 

When are you gonna get shirts printed? 


Shirts will be printed soon! I actually just 
sent an email to Matt from Bumrush with all 
the art we're gonna use for them. We're using 
a bad ass picture that our friend Sarah Z drew 
for us on one of them. 


Does your town’s sociocultural make-up affect your music at all (in other words, do you take any 
inspiration from the cranky ignorant white people who are scared of anything they aren’t 
familiar with)? No not really to be honest. 



























Do you think bands use mosh 
riffs and breakdowns too much 
in songs? Why or why not? 


Yeah I do for sure, but a lot of 
bands who do rely a lot on mosh 
riffs and breakdowns absolutely 
kill it and there's nothing wrong 
with that. Sometimes I feel like 
it's over done but whatever we all 
like what we like and as long as 
the people making that music like 
it and our passionate about it then 
I say hell yeah. 


Who recorded both of your 
EPs? When did you do that? 
How do you feel they turned 
out? Do you feel you 
progressed as a band between 
releases or was it more like a 
continuation? 


Chris Trestain did both of our 
EP's. We did Misanthropy in June 
of 2013 and Power Struggle in 
June of 2014 I believe. I feel like 
we progressed, and with our next 
release it's gonna be similar to 
Power Struggle but a little more 
metal thrown in. Zack loves like 
Grave, Mortician, Bolt Thrower 
and we both really like Crowbar. 
So hopefully that comes out cool. 

What is Jake’s favorite kind of 
booze? What about Josh’s? 
How many of you actually 
“blaze it”? 

I would say his favorite is 
Fireball but Butch will drink 
anything. I'm not too sure about 
Josh's, maybe just beer? 

Everyone blazes except Zack and 

I. 



Above: Jack & the Bear Studios in Monroe, January ‘15 
Below: Crowd shot and band shot at the Sanctuary, 
December 14 

































What do outsiders need to know about 
Michigan and its music scene before coming 
here? 


I don't know, from my experience there are a lot 
more good people in the Michigan hardcore 
community then bad people. So come out, we 
got awesome bands and lots of awesome 
people. 


Anything else you’d like to add? 


Th a nk you Dave for doing this! I've never done 
this before so it was cool. Also thanks to 
anyone who has supported us in any way and 
thank you for being patient with us. Hopefully 
we will have some new music soon that you 
will like. 


Any local shows coming up that you’re 
playing? Anything that other bands are 
playing that everyone should go to? 


Why does Lurk need to be freed? Will his 
short stint in jail affect his ability to blaze it 
or give the band street credibility? 

Lurk needs to be freed because he is my friend 
and I miss him, also he is serving time for a 
non-violent crime which I don't think is very 
cool, but I'm not a lawyer. I'm not sure if it will 
affect his ability to blaze it, but it probably 
won't do much for our street cred; we're all 
pretty nice guys, I like to think, haha. 

Any plans to tour? Where and when? 

Yes! March 13-20 we will be doing some 
Midwest shows. There will be a flyer posted for 
that soon! Hopefully more in the summer, who 
knows? 


We're playing with Home wrecker, Discourse, 
Harm's Way, and Out of Hand in April. I love 
the new Homewrecker LP. We are also playing 
with The Flex from the U.K in March (May). 
The Flex are the shit and it will be cool to 
finally see them in Detroit. Spitback is playing 
with Violent Reaction in a couple months as 
well, so definitely don't wanna miss that. 



























From the Motor City_ to the QtyofBrotherly 
Love: or. Sometimes You Need to Just Get The 
Fuck Out of Town For A Few Days 

This town is interesting- very large, segmented by neighborhoods, and is downright booming in terms of 
social influence on hipness. The roads are narrow, the businesses are occupied, the zest of a city’s 
energy is there, yet there still exists an underlying moodiness and gloom to the town. The music most 
notably present here is spacey jam music and genres that people have a difficult time prescribing to their 
bands, usually something resembling garage, shoegaze, noise, or some blend of these sounds therein. 
This culture exists in various basements and bars throughout the differing neighborhoods, greatly 
differing from the oft-segmented, separated, and segregated areas where music happens in Michigan 
(Hamtramck, Midtown, downtown, Corktown), and such a permeation of music culture is an interesting 
thing to see. The decreased lack of social self-consciousness is another huge plus to this town- it’s less 
about who you know and how you look, and more that you actually enjoy playing music and making 
friends. Some might call this naive, but I see it as refreshing. One band member and promoters claims 
that he doesn’t even listen to most of the bands that he books; he just throws them on shows with the 
emphasis on fun, music, and community. It’s not a thought easily processed and understood, but a 
necessary one nonetheless. Whereas Detroit has an emphasis on getting people to come to shows and be 
proactive, this scene is very different. If I had to describe it in a single word, I would have to prescribe 
the term “variety”. 

The first day was interesting enough- a little bit of exploring, and some interacting with the kind folks at 
The Nest before I took off to see the south side and head out to the Kung-Fu Necktie for a show where 
hometown friends Hollow Earth were playing along with K.D.C. and locals Die Choking. All the bands 
were excellent, though the most notable moments of the night were with the people. Two ladies by the 
respective names of Sydney and Justine came up to me as I was having a drink and waiting for bands to 
start; they were very nice, seemed like the college-girl looking type. I must have looked at least 
somewhat normal to them, but how normal can you look sitting by yourself in a dark dirty bar (it was 
not so different from that of the Painted Lady back home, at least in the room I was in)? After some 
waiting, the friendly faces started to file in, and I could relax a bit. Weird bar hound wouldn’t stop 
hounding me to buy him a drink, so I bought him a beer so he would shut the fuck up, and he did. I 
wonder what would happen if no one bought him a drink all night? Just sober and awkwardly standing 
at a bar while everyone else gets trashed- how weird it must be. The most pronounced of these 
interactions is this lady who wore a very worn fedora and had been partying for quite a bit of the night, 
and came up to one of the members of Hollow Earth, flirting with him. Eventually, Michigan friend and 
Philly transplant DJ Radtke says to this girl, “Wait, don’t you know who this is? This is Bob Bumquist, 
from Tony Hawk’s Pro Skater 2”, and she is so bombed, she can’t tell the difference. This member of 
Hollow Earth just plays along with it as the rest of us can’t stop laughing- even a random local patron 
we had just met that night was laughing with us. It was truly a wild night. 







The second day, I was only able to experience two places, but both were absolutely amazing. Green 
Eggs Cafe on the south side is an expensive hipster brunch joint, and it is as packed as you might think it 
to be on a Saturday morning. The food is worth the price, though, and it’s very veggie/vegan friendly (I 
got this black bean burger that is among some of the better burgers I’ve had in my life). After this, DJ, 
his girlfriend, and I went to Sit & Spin Records, a small little cornerstone run by one of the members of 
Thulsa Doom. This place carries more punk, hardcore, and metal than one could imagine. If you like 
extreme music, no matter how big or small your record collection is, you will find something to add to it. 
The south end of the city looks a lot like the neighborhoods of Washington, D.C. It’s narrow and packed 
to the brim; walking is a virtue unable to be ignored even by those willing to pay unreal amounts of 
money for parking. Despite this, it’s still a decent place to live. Crowded, crammed, confined, yet still 
comfortable. 

This Saturday house show has started off with a guy who is like Rain Man mixed with someone who is 
having a Tourette’s/epileptic seizure. It was weird to see it in person-1 felt bad, but what can you do, 
really? The show seems to be much like a party with live music being performed, as opposed to live 
music with the option to party or not party (like a venue whose purpose is to host live music, alcohol 
sales are just what pay the bills). Still, the atmosphere is eclectic; vexing at times, bizarrely euphoric at 
others. Ranging from the polite partier to outright fucking mutant, this crowd will prove to be something 
interesting to watch... 

The first band is loud electronic loops mixed with fuzzy and heavily reverbed vocals, with an EDM/8-bit 
music overtone. Not exceptional, but not in a good or a bad way. 

The second band was a guy named Mitch who played in place of his band Scuzbot, who couldn’t seem to 
make it. This is the Tourette’s guy, who seemed to be largely unaffected when playing music- an 
interesting observation for someone whose motor skills are otherwise impaired. The music was 
coffeehouse “guy picks up a guitar and plays some shit”, nothing that stood out as good or bad. Decent 
background music. 

Stellarscope was a mix of jam and garage-y punk music- it was one of the better sets of the night, it kept 
me watching, although the set did drag on for a bit. 

One band was post-rock/shoegaze band, not so different from hometown legends Sunlight Ascending. 
The other two were a mix of emo, skramz, and pop punk that I couldn’t pinpoint. I met someone at this 
party who provided an interesting conversation about a time when she was almost run over by a car, 
talked to the driver, and one thing led to another, and yada yada yada they both go back to her apartment. 
Fascinating. 

This place is the definition of anarchy: Open-minded to the nth degree, chaotic, diverse, welcoming, and 
largely self-governing. It’s a party house that features all kind of music, centralized on area bands that 
one might categorize as “chill”. Imagine if the band Merchandise played a house show- they would play 
here. The worlds NEEDS places like these, because this level of acceptance and open-mindedness is so 
foreign and mystifying to most that people would sooner break their own neck cocking their heads in 
confusion before they could understand it. Even to the most relaxed of promoters and show-goers, the 
process of how this house functions is a mystery. It is a punk house, in every sense of the imagination. 
There may not be much in the way of punk bands playing, but it is the most punk rock thing I’ve seen in 
a long time. Only people crazy enough to let people play music in their domicile could make something 
like this happen and work. 




College students, hipsters, an occasional punk, music 
nerds, crazies, and the ever rare wandering neighborhood 
fellow make up the majority of the regular show-goers at 
this house. The 3 or 4 people who reside here are some of 
the most open, kind, and fascinating people I’ve met to 
date. Kevin and Liz are the majority of the workhorses of 
the house, but everybody pitches in- nobody slouches 
here. The one thing I can connect this house to in 
Michigan is the way Kalamazoo works price-wise: It is 
largely donation-based, with no regular door person to 
collect money, at least as far as I could see. Having a 
large local base of regular bands, this is not a considerable 
concern- you shouldn’t get a guarantee if you play a 
hometown show. This is an alternative to the capitalist 
system we grew up understanding as a music scene, and 
although there are trade-offs that come with that, the 
benefits they provide are undeniable, and the honest sense 
of community is something that you cannot buy, only 
create. 

The third day was largely uneventful music-wise-1 just 
trounced through the typical tourist spots in Center City, 
Old City, and Chinatown. The public transit system there 
is excellent: Subways, trolleys, buses, taxis, horse-drawn 
carriages, you name it. Also, there was some area just 
east of JFK Plaza where some hooligans were skating, a 
short little industrial valley that you could walk right past 
and not see. Parking is not too great, but it’s good enough 
where prices are reasonable and the walk from there is not 
too far. 

Philadelphia looks like what Detroit could be, if they 
cared about what brings people to a town from other areas 
of the country and world: Landmarks, museums, ease and 
convenience of travel, high-class AND economy hotels, a 
plethora of various restaurants, and things for people to do 
while they are there. What keeps people in the area for 
the long-term would be steady employment, public transit, 
and a careful mix of both economic and safe living. This 
city has shown that, and my time with these wonderful 
people has confirmed it for me. 

After the Shining and Goodfellas, and a short but wild trip 
to the urgent care unit just north of the city, my time came 
to an end in Philly. I took the junior-most roommate, Liz, 
to work the next afternoon, and made the long, sad trek 
home. I will be back. 




It TWO OF THE MINDS BEHIND THE NEST, 
KEVIN AND LIZ, AND A FRIEND 
2: SPECIAL AGENT FOX MULDER, 
REPORTING FOR DUTl! 

3S STELLARSCOPE PLAYING AT THE NEST 

on Saturday December 6th 
4: Hollow Earth at Kung-Fu 
necktie, December 5th 
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Spiked 

Collar- 

Demo 

tape 

REVIEW 



This is raw and brutal but still has an independently 
tracked sound to it, which makes all the difference. It 
sounds like a couple of current Texas hardcore punk 
bands, but a Detroit band instead. This is what hardcore 
punk is supposed to sound like. James’ vocals are 
rough yet decipherable, distant yet energetic, forceful 
yet not forced, snarly and mean but not in a bulldog-ish 
way. Nick and Denis’ guitars are perfectly balanced 
between the raw and real and the well-produced and 
clean, where it’s neither painful to listen to nor too slick 
and overdone. MANPUPPY’s bass follows with the 
guitar here- well blended, raw but not too much so. 
Jake’s drums are tight but not so tight that it’s perfect; it 
is nigh-perfect in its imperfection. With some badass 
hand-drawn artwork and a fresh perspective by the band 
members, these cuts make up my new favorite Detroit 
hardcore/punk band. I cannot fucking wait to see more 
shows, cuz this demo is gonna last me a while. 

James (the singer) told me about this band back in June 
of last year (2014) at the Trash Talk/Rzl Dzl show (a 
wild event in and of itself), and since he has always 
been on point in writing music, I was downright thrilled 
to hear it. After a few months passed, I wondered what 
came of it, if it was just a pipe dream, dead in the water, 
or if it was progressing. Then, in November, word was 
released, and my dream came true. The waiting here 
was so very worth it. Their first set at the Hard 
Stripes/Pure Disgust show at Refuge was so good, I 
almost yelled at them to play it again. Hell, it was five 
minutes long anyways. Cannot get enough of this. 


Spiked Collar at Refuge 
Skate Shop for the matinee 
show, December 20 th '14 



Marrow at the Precinct 

LATER THAT EVENING... 










TOO MANY BANDS TOO SHORT A LIFESPAS 

Imagine growing up and seeing a group of your friends start a band- sure, they kinda suck at first, but then they start 
playing live, and in time, they get better. Eventually, they write and record an EP and start to amass a few fans, mostly 
local and some abroad. Then, they play a few big local gigs and some out of town ones, too. This band is really 
turning into something to be proud of- it’s like watching a child grow up, but far more rewarding. Then, you get the 
crushing news from one of the members- they’re breaking up. WHY!? After all that hard work, that head-to-the- 
grindstone just to get there, it’s just dust in the wind, a tiny footprint on a well-tread path in human history? These 
things can make you go mad. Let’s explore this trend, though it is not new by any means, it seems to have become 
more prevalent in recent times, both in bands I’m a huge fan of, and local ones I’m not that feature friends of mine. It 
is a problem that needs some kind of addressing, if not a solution. 

What some bands and band members do not seem to understand is the long-term scheme of things- the first two to 
three years of being a band is the most difficult. You start with no fans, a few very rudimentary songs, and a drive to 
play music with and for other people as a means of expression. No one outside of a few personal friends knows who 
you are- promoters, record labels, music writers, venue owners, other bands; all are oblivious to your existence. These 
people that you want to play for will not know of you until you record and release some music and play out at shows. 
This process, however, takes some time to occur, even if you are a very well-practiced and genuinely talented band. 
Word travels faster than ever in the modern age, but with how many bands exist, it is no longer sufficient just to be a 
band playing underground music, so it will still take time to get the word out to these opinion leaders and to have them 
tell the people who listen to them about you. It seems that just as bands are about to overcome these barriers, they 
fizzle out. In a scene as tight-knit as DIY hardcore/punk, and even more so in Michigan, the loss of all that potential in 
a group can damage a scene- it will survive, sure, but the people who congregate around that band might no longer be 
interested in coming out. 

The counterpoint to this is that the band is a unit of people who make music together ; writing, playing, touring, etc. 
This is true, to a point; however, in some situations, it is only one or two members who write the music and conduct 
business on behalf of the band as a whole, while the rest just play the already-written songs (not that there’s anything 
wrong with that). For example, Black Flag was one such band (what they are now is a bastardization of this that I 
might use if I were arguing against my point here). Greg Ginn wrote almost all the music and lyrics, with Chuck 
Dukowski contributing a decent albeit minority portion- with two creative minds, even though other members are 
surely hard-working and committed, why should one member change bring the band to a halt? Look at how their 
sound changed over time, and how their work ethic never tired despite these changes in circumstance. It is possible to 
change members, change sounds/influences, relocate, or all of the above, and continue to be the band one is without 
losing all of the momentum gained in the period since starting the band. Be like S.S.D. (except for How We Rock and 
Break It Up) and remember that we gotta stick together like glue! 



Freedom at the Tangent Gallery, November ‘14 













Detest- Demo 2015 review 


Detain- State of Emergency 7” review 



Simple knuckle-dragging hardcore with riffs for days; take 
Madball, mix it up with modern hardcore/metalcore, and 
you’ve got Detain. Mid-tempo heavy beat, gruff vocals, 
simple lyrics, well-recorded; everything about this EP 
screams simple- music for lifting weights, drinking heavily, 
fighting (although it isn’t as good as Neanderthal’s Fighting 
Music), fucking (if you can find a mutant willing to do so), 
or taking out your anger on a bad day. Make no mistake, 
Detain is among the best at what they do- if you want to 
sweat in any way, Detain is for you. Just bear in mind that it 
resonates much more with the id rather than the ego or 
superego. It’s nothing new, just something good. 


This is pure death metal hardcore- equal 
parts Bolt Thrower and Disembodied, 
downtuned all the way through. Vocals 
bark and grunt along with the crushing mid- 
tempo riffs and the crashing drums. This 
goes back and forth between being a 
hardcore band with death metal riffs and a 
death metal band with hardcore 
breakdowns- ultimately, it doesn’t matter 
much, because it’s good either way. 
Headbang or spinkick, this is for you. 
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This is blue collar melodic hardcore punk 
with a heavy sing-a-long vibe a la 7 
Seconds, Frank White, early Descendents, 
and the like. It’s well put together, but 
doesn’t perfectly match up with the 
rhythms of the song, which is part of what 
gives it the soul that it has. It’s clear, but 
not clean- hell, you could give this to a 
crusty in between their shitty Contravene 
discography CD, Disclose bootleg tape that 
they paid $100 for and it still sounds like 
shit, and a still unwrapped LP of Mischief 
Brew’s latest record, and it would fit in just 
fine. These are some cool catchy guitar 
driven punk rock songs. Buy a pint of 
R&R and a pack of Native Spirits for the 
complete Tear Off/Clean Up experience. 




LEFT: SPITBACK AT 
THE FIRST 

Sanctuary show, 
Dec. 14 


Above: Wastoids 

AT THE YONKA 

House, May ‘14 
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Apr. 6 th Violent Reaction, Arms Race, Freedom, and Spitback at Refuge Skate Shop in 

Dearborn $8 8 pm A A 

Apr. 7 th Sete Star Sept, Cabbage Heads, Girth, Violent Mutation, and Farting Corpse at the 

Precinct in Detroit $7 8 pm AA 

Apr. 9 th My Pal Val, All People, Matt Wixson’s Flying Circus, and Mover//Shaker at the 
Sanctuary in Detroit $5/$8 8 pm AA 

Apr. 10 th No Zodiac, Knocked Loose, Partycat, Ill Minded, Rest in Shit, Downcast, and Infidel 
at Transitions Skate Park (5616 Van Born Ct.) in Dearborn Heights $10 6 pm AA 

Apr. 11 th Devious Ones, Population, and Peach Pit at Corktown Tavern in Detroit 
$6 9 pm 21+ 

Apr. 12 th Lionheart, Nasty, These Streets, Poison Tongues, Ante Up, Smash Your Enemies, 
and Like Statues at the Magic Stick Cafe in Detroit $15 7 pm AA 

Apr. 13 th OC45, Aggro or Die!, CBJ, S.U.B., and The Hangdowns at the Sanctuary in Detroit 
$5 8 pm AA 

Apr. 18 th Kriegs Legion, THEM, Suburban Bloodshed, and Overdrive at the Sanctuary in 

Detroit $4 8 pm AA 

Apr. 19 th Fury, Unified Right, Clear, Iris, True Love, and Freedom at the Sanctuary in Detroit 
$10 7 pm AA 

Apr. 20 th Loma Prieta, Youth Novel, Touch of North America, Eyesore, and The Heart Of at 

the Sanctuary in Detroit $10 7:30 pm AA 

Apr. 22 nd Freak Vibe, Grim Butchery, and Denim at the Precinct (ask a punk) in Detroit 
$7 8:30 pm AA 

Apr. 24 th Hellmouth, Cloud Rat, Dead Church, Shit Life, and Endings at the Counter Culture 
Arts Collective and Music Venue (316 S. Hamilton St.) in Saginaw $10 7 pm AA 

Apr. 24 th Ill Informed, Cabbageheads, Eyesore, and Don’t Get Bored at the Precinct in Detroit 
$8 8:30 pm AA 

Apr. 25 th Break Away, True Love, Detain, Dark Fantasy, and Prohibition at the Sanctuary in 
Detroit $8 6 pm A A 

Apr. 28 th Sworn Enemy, Wretched, Boreworm, Dark Sermon, Hammer Fight, and the 

Dunwich Horror at Counter Culture (316 S. Hamilton St.) in Saginaw Cost TBA 5 pm AA 
Apr. 30 th Hessian, Axe Ripper, Bison Machine, Cockhorse, and Mud Falcon at the Wrecktory 
(basement under the Zenith Bar in the Fisher Building) in Detroit $6 8 pm 21+ 

May 1 st The Vulnerable, 1876, the Lippies, Teen Lust, and Handwringer at the 2621 House 
(2621 Flushing Rd.) in Flint $5 8 pm AA 

May 2 nd Ogrefest 9 w/ Beast in the Field, Speedgod, The Devastator, Genocya, Hordes, 
Hellmouth, Blind Haven, and many more at Mac’s Bar in Lansing $12/$ 15 2 pm AA 

May 2 nd Backstabbers Inc., Unit 731, Detain, Presence of Fear, one TBA at the Sanctuary in 
Detroit $10 8 pm A A 

May 8 th Cycle of Violence (tour kick-off), Bad Assets, Hemi Devils, Busby Death Chair, and 
Krieg’s Legion at Corktown Tavern in Detroit $7 9 pm 21+ 

May 9 th Midwest Harshfest Uno w/ Disleksick, I, Benign, Waves Crashing Piano Chords, 
Citizen 2-13, many more TBA at the Sanctuary in Detroit $15 2 pm AA 

May 9 th Spitback, Athena’s Grace, Short Leash, Like Statues, CST, Amnesty, and Near Death 
at the Dog House in Port Huron $5 6 pm AA 





May 11 th Black Pussy, Blue Snaggletooth, and Warhorses at Small’s in Hamtramck 
$5 8 pm AA 

May 12 th The Flex, Red Death, True Love, Breaking Wheel, and Eyesore at Refuge Skate Shop 
in Dearborn $8 8 pm AA 

May 14 th Excruciating Terror, Stapled Shut, Cloud Rat, Vulva Essers, and Girth at the Precinct 
in Detroit $10 9 pm AA 

May 15 th Expire, Detain, Spitback, Torment, Infidel, and Short Leash at the Counter Culture 
Arts Collective and Music Venue (316 S. Hamilton) in Saginaw $12 6 pm AA 

May 15 th Inter Arma, Yautja, Hollow Earth, and Causal Nexus at the Crofoot in Pontiac 
$10/$12 8 pm AA 

May 16 th Blistered, Spitback, Dismantle, Spit Spewing Snakes, and Smash Your Enemies at the 
Sanctuary in Detroit $8 8 pm A A 

May 18 th Napalm Fest after party w/ Vulva Essers, Zaklocic, Nakay, Agitate, Detrioration, Shit 
Life, and Girth at the Unholy Hole in Ann Arbor $8 7 pm AA 

May 19 th Primitive Man, Wake, Gutrot, Mutilatred, and Fell Ruin at the Sanctuary in Detroit 
$10 8 pm AA 

May 30 th Aggro or Die!, Politikill, Anybody But the Cops, Discycle, Reptilian Brain, and more 
at Counter Culture (316 S. Hamilton St.) in Saginaw $5 3:30 pm AA 

May 30 th Kommie Kilpatrick (record release), The Mahonies, Deadbeat Beat, Study Hall, and 
the Potatoes at the UFO Factory (2110 Trumbull St.) in Detroit Cost TBA 9 pm 21+ 

June 2 nd Nothing, Merchandise, and Cloakroom at the UFO Factory in Detroit 
$10 9 pm 18+ 

June 7 th Night Demon, Harbinger, and Demon Bitch at Corktown Tavern in Detroit 
$8 9 pm 21+ 

June 13 th Mustard Plug, Voodoo Glow Skulls, Slow Children, and Rebel Spies at the Loving 

T ouch in Ferndale $13/$15 8 pm A A 

June 13 th White Lung, more TBA at PJ’s Lager House in Detroit 

$10 9 pm 21+ 

June 20 th The Detroit Underground Music Festival w/ Condition Critical, Manic Outburst, Ante 
Up, Ill Minded, Why wolf, the Higher Mind Collective, and Odd Little Fucks at Corktown Tavern in 
Detroit$10 4:30 pm 21+(18-20 can get exemption) 

June 22 nd Total Chaos, SBLC, Disco Assault, and the Hangdowns at the Sanctuary in Detroit 
$10 8 pm AA 

July 10 th -11 th Motor City Fest 4 w/ Fury of Five, Steel Nation, Smash Your Enemies, Lifeless, CDC, 
Build & Destroy, Ante Up, All My Blood, Ill Minded, and many more at the Tangent Gallery in 
Detroit $12 Friday, $20 Saturday, $25/both 7:30 pm Friday, 4 pm Saturday AA 
July 31 st Against the Grain (LP/CD release). Child Bite, Skeemin’ No Goods, Black Actress, 
and Stone Ritual at Small’s in Hamtramck $8 8 pm AA 




Criminal Behavior Fanzine c/o David 
P.O. Box 1946 
Royal Oak, MI 48068 

All credits for photos are to David 


david@detroitpunk.org 

www.detroitpunk.org 

http://criminalbehaviormi.blogspot.com 

http://criminalbehaviorfanzine.tumblr.com 
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